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A PANEL BY SANO DI PIETRO 

THE Queen of Sheba and King 
Solomon, a quaint and charming 
Sienese picture of the third quar- 
ter of the fifteenth century, is 
shown for the first time with the appear- 
ance of this number of the Bulletin. It 
comes indirectly from the Palmieri-Nuti 
Collection at Siena 1 and was lent to the 
Exhibition of Old Sienese Art held in 
Siena in 1904. The painting is ascribed 



Florence, and that at the right is red with 
a counter-embattled fesse, likewise of gold, 
between three pairs of gold wheat ears 
and belonged to the Sienese family of the 
Spannochi. At the base is an inscription, 
the first letters being somewhat illegible 
but the rest distinct enough, which is as 
follows: 

QUESTA SIE LASTORIA QUANDO LAREINA 

SABA ANDO AUDIRE LA SAPIENTIA DELRE 

SALAMONE INGIERUSALEM 




the queen of sheba and king solomon, by sano di pietro 
(left-hand compartment) 



on the authority of Bernhard Berenson 2 to 
Sano di Pietro, an industrious and delight- 
ful artist living from 1406 to 1481. He 
was a pupil and follower of Sassetta and 
one of those who clung longest to the 
fourteenth-century manner of representa- 
tion. 

The panel was a decoration for furniture 
either for a marriage chest or for a settle, 
probably the latter, judging from its un- 
usual length. It still retains its original 
border of gilded relief with armorial bear- 
ings in panels on either side. The shield 
at the left is blue with a bend, gold, be- 
tween three gold vine leaves, in all prob- 
ability the device of the Luci family of 

*Paradise, by Giovanni di Paolo, bought in 
1907, came also from this same collection. 



The picture is divided in two at the 
center by a mullion; the preparation for 
the journey and the starting out are shown 
in the left-hand compartment, the ap- 
proach to Jerusalem and the reception of 
the queen by Solomon in the compartment 
at the right. The city of Sheba occupies 
the upper left-hand part of the composi- 
tion. Within its walls one can see an open 
place where men carry boxes and bales — 
"spices and gold in abundance and precious 
stones " — which they load upon camels. 
From the porch of her palace the queen 
herself, attended by her ladies, oversees 
the packing — a respectful serving man 
with his hand at his hat taking her orders. 

The expedition is already in movement 

2 Central Italian Painters, p. 241. 
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in another part of this same panel; the 
retinue is passing out of the city-gate. 
Drawn by two white horses, the queen sits 
under a dais on a four-wheeled chariot, 
large enough for her musicians as well, sing- 
ing women playing harps and lutes and 
two trumpeters. About her is the "very 
great company" on foot or horseback, the 
soldiers and the people of her household. 
They wear the costumes of the artist's time 
and very fitting and beautiful costumes 
they are. In front march the camels, 



their greetings; the soldier shades his eyes 
from the splendor of the city; the attend- 
ants show the excitement of travelers who 
approach their destination. A car, not 
seen before, on which damsels are riding 
backward so they may face their queen, is 
entering the gate. The townspeople have 
gathered in groups to see the sight, and the 
servants of the king, one of whom wears a 
turban, are hurrying out to welcome the 
strangers. 

Balancing the city of the queen in the 




the queen of sheba and king solomon, by sano di pietro 
(right-hand compartment) 



guided by apes or negro boys perched 
on carpets spread over the bales with which 
they are loaded. 

It is a pleasant country they travel 
through, level in the foreground with 
queer, cone-shaped hills beyond. There 
are glimpses of winding roads, an arched 
bridge over a little river emptying into an 
inlet of the sea, turreted castles, and trees. 
All the party are happy in the delight of 
seeing the world; only the queen is be- 
comingly dignified, perhaps pondering the 
hard questions which will prove Solomon. 

The voyagers are not less lively at the 
journey's end in sight of Jerusalem. The 
trumpeters have now taken the position at 
the front of the car and are blowing out 



first panel is the view of Jerusalem in this. 
Within its walls the procession is seen wind- 
ing through the streets. The loggia of 
Solomon's house is beyond and here the 
courtiers have moved aside, leaving a 
clear space where Solomon, dressed like a 
great noble of fifteenth-century Italy, steps 
forward to receive his guest. She has left 
her car and approaches reverently, two 
maidens carrying her train, her ladies with 
her, and the crowd looking on from square 
and balcony. 

In this manner, with a hand practised in 
all the resources of his craft and with the 
attitude of mind of one who tells a story to 
children, has the artist pictured the journey 
of the Queen of Sheba to King Solomon. 

B. B. 



129 



